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Cléo de 5 à 7 (Cleo from 5 to 7) (Agnès Varda, 1962; 90 min.)

Producer: Georges de Beauregard

Screenplay: Agnès Varda

Original music: Michel Legrand

Cinematographer: Jean Rabier

Editor: Janine Verneau

Production Designer: Jean-François Adam

Costume Designer: Alyette Samazeuilh

Lyricist: Agnès Varda

Cast:

Cléo (Corinne Marchand)

Antoine (Antoine Bourseiller)

Angèle (Dominique Davray)

Dorothée (Dorothée Blank)

Bob, the pianist (Michel Legrand)

José, the Lover (José Luis de Villalonga) 

Irma (Loye Payen)

Plumitif, the lyricist (Serge Korber)

Uncredited:
Hospital attendant (Jean-Claude Brialy)

The waterer (Eddie Constantine)

Ambulance driver (Georges de Beauregard)

Man in black glasses/silent film actor (Jean-Luc Godard)

Young blonde woman/silent film actress (Anna Karina)

Abstract (adapted from IMDB.com):
Cléo depicts two hours of the life of a singer awaiting the results of a medical test. After she visits a fortune teller who predicts stomach cancer, she meets with her boyfriend and her composers, but finds no comfort there. Deciding to work against the capriciousness the composers who pigeonhole her, she puts on a black dress, takes off her wig, and tries to see things from a different perspective. She comes to realize that her life has been about merely being put on display, and seeks to see the world anew, learning much from her friend Dorothée, who poses nude for sculptors, and a passing soldier named Antoine, who is about to leave for the Algerian front.

Questions for discussion:
1. Do you agree or disagree with Flitterman-Lewis’s interpretations of Cléo? Cite examples of the film why or why not.

2. Which of our previous films, readings, and theories does this film recall for you? Cite examples of the film and specifics from the readings.

3. Is this a feminist film? Why or why not?
